Sapientia Press Quotes

“Scapegoat Carnivale enthralls once again with a striking creation bearing its trademark
eccentricity. Miss not one of its three presentations at the Wildside — unequivocally a highlight of
the fest.”

Montreal Theatre Hub

“Scapegoat Carnivale’s production of Sapientia is what all open-minded, passionate theater
goers live for: smart, irreverent, imaginative works born out of creative teamwork and
contagious passion. This show deserves to play to full houses and tour so that more people can
discover humanity’s first known female playwright and this theatre company’s original, rallying
projects.”

ZoneCulture

“Hilarious, powerful, evocative and endlessly entertaining. Sapientia ends this Sunday. Tickets
are selling fast. See it!”
Jim Burke, Montreal Gazette

“Hard core theatre enthusiasts should hope for a remount of this historic and innovative show.”
WestmountMag

“Transposer cette piéce de théatre colossale, dégoulinante de violence et de sang, en un théatre
d’objet efficace, amusant et irrévérencieux releve du génie.” (tr: Transposing this colossal play,
dripping with violence and blood, into an effective, amusing and irreverent object theater is
genius.)

Yanick Comeau, Théatralités

“The words selected, the intent of every scene, and the overall conception of the production is
perfectly crafted art... it absolutely must be seen.”
Rachel Levine, Montreal Rampage

“Une scéne qui accuse de brillante maniére I'appétit sanguinaire.”
Marie Labrecque, Le Devoir



“Sapientia propose 45 minutes de joie théatrale pure que vous n‘oublierez jamais et qui
vous mettra un sourire au visage a la sortie du théatre. Et pourquoi ne pas en faire une
version francaise a partir de la méme production? Le public francophone saurait sans
aucun doute, lui aussi, apprécier ce spectacle.” Zoneculture
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https://www.btmontreal.ca/videos/scapegoat-carnivales-sapientia-body-horror-as-object-theatre
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Wildside Review: Scapegoat Carnivale’s
“Sapientia” retells a classic through
riveting object theatre creation
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SHOW CALENDAR

The Shoplifters

April 2 @ 8:00 pm

The Horrifically Real Virtuality

April 2 @ 8:00 pm

s, Alex Petrachuk

Ccymbeline

After having premiered and played to sold out audiences at the MainLine Theatre this past April 3@ 7:30 pm
August, Scapegoat Carnivale brings back the shiny objects that amassed it lustrous,

statuesque thingamajigs of its own (the company is the recipient of two 2018 Montreal The Shoplifters
English Theatre Awards - including Outstanding Independent Production) in a celebrated April 3800 pm
remount at the Centaur.

Ordinary mirrors, teacups, espresso makers, and flashlights are the extraordinary Ravisor
allegorical characters of Sapientia, the ingenious and irreverent masterwork by its award- 2pt 39 800 pui
winning creatives. A piece of Object Theatre/Puppetry (the second in the genre to open at

this year's Wildside Festival), everyday household items are animated in hand to depict the

story at hand, summoning onlookers’ active imaginations.

View More...

Originally written by 10th century German secular canoness Hrosvitha of Gandersheim -
also known as the first female playwright of the Latin languages - the medieval play has
been adapted by Scapegoat Carnivale co-Artistic Director Joseph Shragge from a literal
translation of the Latin text by Lynn Kozak. The resulting work, here directed and
conceptualized by Mia van Leeuwen, dramaturged by Anthony Kennedy, and stage
managed by David Epstein, is a “grotesquely comic”, fun, easy-to-follow, and outlandish
retelling of a violent classic on ideclogical extremism.

Scapegoat Carnivale's res live ! d effe h Browne an

Stepanian, lighting b re Houle design b s Patrick Andre

In it, the devout noblewoman Sapientia (Alison Darcy) and her three virginal daughters
Faith, Hope and Charity (Alex Petrachuk), upon their arrival in Rome, are called before the
Emperor Hadrian (Robert Leveroos) and his henchman Antiochus (Paul Van Dyck). The
Christian women resolutely resist the tyrannical emperor’s demands to worship the state’s
Pagan Gods, and, in his religious persecution, orders the execution of the children.
Sapientia sequentially martyrs her tender-aged offspring, each as serene as the next in
their embrace of death. What ensues is a miraculous, divine intervention of pain giving way
to ecstasy.

The revived production, while not best suited to the new, larger venue (most of the action
takes place within the confines of a kitchen countertop), proves engulfing nonetheless.
Piercing imagery, evenly skilled performances, and a whimsical narrative make for a
compelling theatrical affair.

It should be prudent of us to note that the gruescme torture scenes may be triggering to
some audiences (herein the value of the non-living stand-ins to take the beatings and

burnings - although it arguably doesn't make it all much less consternating). Others will

cope with laughter. Whatever the reaction, expect the visceral




OLD CLASSICS DELIRIOUSLY RETOLD

The year's finest Montreal theatre offerings included memorable reinventions of Kafka,
Dostoyevsky, Ibsen and Chekhov, as well as some completely unexpected sources of fun

JIM BURKE

It was an especially good year
for Montreal’s two major anglo

theatres, with the Segal’s produc-

tion of the moving sci-fi drama
Marjorie Prime and Centaur’s
post-apocalyptic love triangle
The Children almost joining
other productions from these
venues inmy 10-best list.
Over at MainLine, there was
the premiére of Oren Safdic’s

brilliantly acted, bracingly un PC

coming-of-age play Gratitude,
and Brave New Productions was
characteristically full of heart
‘with Martin Sherman’s intergen-
erational gay love story Gently
Down the Stream.

Standouts from the incredibly
busy francophone scene includ-
ed a pin-sharp production of
Pinter’s Betrayal at Théatre du
Rideau Vert, the unexpectedly
but irresistibly funny story of a
girl with terminal illness in Béa
atLa Licorne, and an intense,
stripped- down ducti of

comedy of three nightmarish
nanmnies in Le Ciel Rue.
hile, a highlight of the

KevinL

schools dra.rna Where the Blood
Mixes, co-produced by Teesri
Duniya at Théitre Denise-Pel-
letier. Another tale from the
reserve, Cliff Cardinal’s impres-
sively shape-shifting Huff, was
one anglo show that ventured
into afrancophone theatre
(LaLicorne), while The Assem-
bly, Porte Parole’s verbatim
portrait of a fracturing society,
was another at Espace Go.

The city’s wealth of arts festi-
vals also provided some gems.

My favourites from the Mon-
treal Clown Festival at MainLine
included the touching Steinbeck
spoof Of Mice and Morro and
Jasp, and the precise physical

Cirque Festival was the
two-man locker-room comedy
Un Poyo Rojo at Centaur. i
There were many class acts
passing through Montreal this
year. including, at the Segal,
Obsidian Theatre’s Shaw Festi-
val hit “Master Harold” ... and
the Boys, and Tovah Feldshuh’s

was Montreal Improv, whose
‘wonderful movie-critic spoof
Films in Focus proved one of
the funniest shows in town.

SAPIENTIA
(MainLine Theaire)

‘Who would have thought a
religiously didactic medieval
play written by a German nun
named Hroswitha of Gander-
sheim could have been so much
fun? ival

Choir Boy balanced lush visual and verbal poetry with humour and yearning pain at Centaur Theatre. ArLex meInmis

CHOIR BOY
(Centaur Theatre)

TFor his Centaur debut prop-
er (he guested there witha
reprise of his excellent pro-
duction of Hosanna), direc-
tor Mike Payette chose this
sharp, music-driven drama set
in a Chicago prep school for
boys, written by Tarell Alvin
McCraney, the playwright
behmd the Oscar-winning

portrayal of Prime Minister 2 Scap Like that film, Choir
Meirin Golda’s Balcony; Ronnie  Sapientia, about awoman mar- Boy's exploratlon of gay sexu-
Burkett’s madcap puppet cabaret tynng her three daughters to a ality in an African-American
The Daisy Theatre at Centaur; dthirsty Roman context bal: d lush visual
and an ice-cool solo p served up a del feast of and verbal poetry with yearning
from original Wallander actor object theatre, with characters  pain, though with more humour
KristerE ik in Doktor being perfc dbyt hol this time. Payette’s production
Glas at Place des Arts. implements and foodstuffs. This ~ was hold, confident and hoasted
As always, one tiny corner of ‘unexpected hitis being revived superb performances and soar-

Montreal where you're guaran-
teed first-rate comedy theatre

at Centaur’s Wildside Festival in
January.

ing a cappella songs expertly
arranged by Floydd Ricketts.

SUCCESSIONS
(Centaur Theatre)

Centaur also scored with
this new play from Michaela
Di Cesare about two Italian-
Canadian brothers squabbling
over the legacy of their recently
deceased parents. Di Cesare’s
dialogue beautifully captured
the sometimes affectionate,
sometimes hostile chest-bump-
ing banter between the two
mismatched brothers, ds well
as giving their wives plenty-
of space to stake out their
own dramatic territory. Tamara
Brown’s production featured
a superb quartet of performanc-
esfrom Davide Chiazzese,

* Carlo Mestroni, Gita Miller
* and Tara Nicodemo.

SEE BURKE ON G2
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Sapientia revived after 900
years

SCAPEGOAT CARNIVALE OFFERS A FRESH VERSION OF THE 10TH
CENTURY PASSION PLAY

By Byron Toben

Carnivale daes it again.

ttacks old plays with a modermn s llity, Here they have drawn

' Is history

ntury author Hroswitha of Gandersheim. | hat la

first fernale playw

The Charactars Include 3 devout

Chnstan mother, Sapienda (Allson Darcy) nas three
daughters of tender age (all playec by Alexandra Petrachuk). They now ive in the realm

young

Crnperor Hadran (Robert Leveroos) v advised by bes benchmen, Antioclus (Paul Van Dyck)
Antiochus advises Hadran that Sapsentia is
undermining the kingdom by not worship
t

{singlel.

ds (plural), but In: on following a God

Finding Sapient

wrped

Antiochus to convinee the daughters insread

2ach is equally resolute and desermined to

ignare wrture or d e kingdorm of

10 reach 17

the Christian pad. This leads Lo increasingly grosty

punishment and finally the o «

cmbracing ath, one aftzr the

SCapegoats

tlever wse of household items - Mash ght, coffes

pol, tea cups, s prater, wallle iron and the like

\pparently, this use of otje tha Insp ration of cirector Mia van Leauwen

To me, the whole was a sort of Theatre of the Absurd me srond

nole. Indae

ik o

Sapieetd launches into & discussion ol math dand nurmbess reminis

While Hroswithe, recently char

e by the Guerilla Girls, 1e the brst l=male playwrght, the

first one winiting In English was the 1 6th century Apra Bchn, who Ecen h.:',‘mg a madest revival

of late, Mr Van Dyck adaoted and directed her slave tale Orognoke at the MALIN 2013 and the

heatra Schoo! mounted her The Rover last winter

Hardd core thealre entiues

bosid hope [oe a remount of this bustone and innavatiee sbow,

Sapientia ran at the Mainline until August 25,
514 549-3378
mainlinetheatre.ca



